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Figure 10. Phaeton before Apolo. Giorgione, 1496-98. London, National 

Gallery, Inv. NG 1173. 

 

 
had courses (double strings), a polyphonic device in which playing with a 
plectrum is not practical or results in a very poor production. 
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Figure 12.A. Palace of the old Osteria della Spada in Giorgione Square, 
at Castelfranco. © 2021 Google Maps. B. Portrait of Mattteo Costanzo as 
condottiere (detail of the Madonna de Castelfranco, by Giorgione). 

 

 

 

 

 

 

 

 

 

 

 









































GIORGIO DE CASTELFRANCO AND THE LEGEND OF THE WEDDING AT CANA 

 79 

 
 
 

SECOND PART. THE LEGEND 
OF THE WEDDING OF CANA 

(1563) 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 





















GIORGIO DE CASTELFRANCO AND THE LEGEND OF THE WEDDING AT CANA 

 89 

That of the first Zanetti followed the tradition of Boschini, 
while his relative included some of the commensals at the right 
of Jesus Christ, along with another version, perhaps 
independent, about the musicians on the central scene. 

 

Figure 20. Recreation of Giorgione with the second of the lutes held by 
Veronese, which remains in its second location as Paolo II. At the 
represented moment (Second Consort: lutes) he had already transferred his 
former left arm to his brother to hold the wine, fruit of the miracle, which 
can be seen today in the current canvas. While the left arm shown in the 
recreation will eventually be plucking strings on his current tenor viola. © 
Jorge Camarero Manzanero. 
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Figure 28. Source Google Maps. Down : View of Palazzo Bembo tol 

Palazzo Grimani. John Ruskin, 1870. WA RS REF 066-a-L.  
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In August 1507 he married a daughter of Antonio Pisani, 
from whom he had an only son who would also be his heir. 
And two years later, between 1509 and 1510, he participated in 
the defense of Padua, according to Sanudo 358.  

It is possible that he was portrayed by Giorgione in these 
years as a soldier, and that his portrait was the one shown on 
Plate VII.B 359. And , consequently, that he was his direct client 
and not just a collector of his canvases, of which he owned, in 
addition to his own portrait, a nude Venus (possibly the one 
finished by Titian, now in the Dresden gallery), and a painting 
representing Saint Jerome reading.  

 

 

Figure 31. Palacio 
Vendramin-Calerghi, 
designed by Mauro 
Codussi in 1481. 
Wagner worked here on 
his Parsifal in 1882, 
until his death in 
February 1883. License: 
Creative Commons. 

 

 

 

 

 
358 Franco (1994). 
359 If the attribution is correct, Girolamo would have been around 30 

years old at the time of the painting. 
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Figure 32. Gabriele Vendramin (in profile, standing in the center, 
dressed in red) and his brother Andrea (along with his seven children) 
venerating a relic of the Holy Cross. Titian, 1543-1547. London, National 
Gallery, NG4452. 
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Although the presence of patrons and donors was not 
uncommon in Nordic lands, albeit in small groups, the painter 
had already established, in a previous canvas, a more intimate 
relationship between them and the biblical characters 
represented 422.  

 
Figure 33. Baptism of Christ with the donor Giovanni Ram. Titian, 

1511-12. Capitoline Museums, Palazzo dei Conservatori, Room III, PC 41. 

 

 
422 Joannides (2001, p. 170). Sacra Conversazione: Madonna con il 

Bambino e i Santi Caterina e Domenico con il donatore, c. 1513. Parma, 
Fondazione Magnani-Rocca.  
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Figure 35. Christ washing the feet of his disciples, by Tintoretto, 
1548-49. Madrid, Museo del Prado. 
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Figure 36. The Casino of Spirits (Palace Contarini del Zaffo), by 
Francesco Guardi, end of 1770. Art Institute of Chicago. 
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Writers, scientists, historians, philosophers, mathematicians 
and essayists also succumbed to state subsidy: the benefits 
were very diverse, and included subsidies, pensions, 
guarantees, royalties, lucrative contracts as a royal artist, tax 
exemptions, and even protection against creditors 487. 

He wrote personally to his ambassadors and diplomats 
abroad about how to seek and negotiate the purchase of 
Renaissance art objects, giving them instructions on how to 
obtain better prices, the preference for more affordable casts or 
copies, and even about political pressures they could exercise 
over their owners, whether they were people or institutions, as 
was the case with the acquisition of The Last Supper by 
Veronese, from the monastery of I Servi in Venice 488. 

He expropriated the French Academy from their founders 
and granted it the right to promote the language; he granted 
the monopoly of artistic instruction to the Academy of 
Painting and Sculpture, founded by Mazarin, and that of the 
production of musical performances to the Academy of French 
Opera. He created the Academy of French Comedy by 
ordering the merger of the two great theaters of Paris; and also 
the Royal Academy of Sciences, which was located in the 
building of the future Museum of the Republic (today the 
Louvre Museum) from 1699, by order of Louis XIV . 

 

 

 

 

 
487 Rothbard (2006, p. 248). 
488 Burke (1992, p. 67). 
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ANNEX 2. GIORGIO DE CASTELFRANCO : PORTRAITS AND SELF-
PORTRAITS  
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3.1. Other characters related the legends 
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3.3. Portraits by Veronese in The Wedding, according to our 
model 
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38. Reginald Pole 

 

39. Domenico Grimani 

 

40. Girolamo Grimani 

 

41. Alvise Priuli 

 

42. Benedetto Caliari 

 

46. Pietro Aretino 

 

51. Andrea Schiavone 

 

52. Paolo Caliari 

 

53b. Diego Ortiz 

 

53a. [Giorgione] 





https://youtu.be/-ZjLPc6fvV8












http://www.theweddingatcana/
http://www.theweddingatcana.org/
https://youtu.be/em2Cikj6Pd8
http://www.theweddingatcana.org/
http://www.theweddingatcana.org/


http://www.theweddingatcana.org/
















http://www.theweddingatcana.org/


 

 

 

 

 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 
 
 

 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


	As a proem
	Introduction
	First Part. The legend of Giorgione

